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URING a large part of the
D geason of 1006-'07 DM
Conried had been ill with
sciatic neurosis, After his retire-
ment from the management in the |
spring of 1308 he went to Europe|
in the hope of regaining his health. |
He died of apoplexy at Meran, Aus-
trian Tyrol, on April 27, 1909. He
was a native of Bielitz, Austria,;
where he was born in 1855, Ilis
father was a weaver and to that
trade he was apprenticed, but
though little educated he felv early
longings for the stage and began a
theatrical career as a supernume-
rary in the Burgtheater in Vienna |
when he was eighteen years old.
Under the name of Robert Buch-
holz he was a member of theatrical
companies in Leipsie, Berlin and
Bremen. He came to New York in
1878 to be stage manager at the
Germania Theatre—a  German
house—in Tammany Hall Ma- |
thilde Cottrelly lured him to the
Thalia Theatre, in the Bowery, of
which she was director, and to thdt|
playhouse, in conjunction with Cagl
Hermann, he brought von Pmsart
the first of a number of stage celeh-
rities whom he was instrumental in |
bringing to this country; among
them Sonnenthal, Barnay, Helene|
Qdilion and Kathi Schratt, the l.wt|
of whom became tha favorite and |
intimate companion of the Austmm|
Emperor, Franz Josef, who died, as
did she, amid the horrors of the
present war.

It was as director of the Irving|
Place Theatre at a later date that he
won wide recognition and attracted
the attention of the native American
element of the city's population
by his production of the German
man classics and modern comedies.
The recognition thus won put him in
the line of succession as manager of
the Metropolitan Opera House. His
only operatic experience before the
attainment of that distinction was
as stage manager for operetta com-
panies and for Rudelph Aronson at
the Casino, where he staged a num-
ber of.operettas, among them “The
(Gvpsy Baron,” to which his thoughts
and affections returned when he
achieved his ultimate eminence. A
large fraction of the financial sue-
cess af the early years of his Metro-
politan management was due to
Enrico Caruso, whose services he
had acquired under a contract made
bw Maurice Grau. Geraldine Farrar
had also been picked out hy Mr.
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Grau for the Metropolitan, though
she did not come to its stage till

the third wyear of the Conried,
régime,

Though Mr. Conried wus fre-
quently in financial straits while

| manager of the Irving Place Thea- |

tre his estate was officially ap- |
praised after his death at $240,000.
The Metropolitan Company paid his
widow $58,000 in settiement of the
claims which she held against the
company ot the contract of sale and
life insurance.

Mr. Dippel’s appointment and M.
Mahler's retention were obviously
made, no doubt in good faith, to al-
lay the fears of a large contingent
of the opera’s patrons that the Ger-
man branch of the repertory, al-
ready in the shadew, was to suffer
a Lotal eclipse. The manner in which

his Ttalian associate was introduced

to the public wuas not calculated to
quiet susprcion. Mr. Otvo H. Kahuy |
invited reporters for the uewspapers |
to the opera house and introduced |
to them “Count” Centanini, who de- |
scribed the new generul manager as|
a gentleman to whom was due ap-
precuition of Wagner's dramas in |
Italy, that appreciation having fol-'
lowed\ his producticn at the Scula of
“Die Meistersinger,” “Siegfried”

and the entire Nibelung tetralogy.
The services of Mr. Gatti in behalf
of German art in Milan were incon- |
testable, but the ¢laims advanced inJ
this manner were preposterous. Mr. |
Gatti had been direetor of the Mi-|
lanese theatre ten vears, while fear.
ly all of Wagner's uvperas and
dramas had been performed in Italy
from ten lo twenty years bLefore he
went to Milan. Thus “Rienzi” was
produced in Venice in 1874, in Bo-

logna in 1876, in Florence in 1877, |
in Rome in 1880; “The Ily g
Dutchman” had its first perform-
ance in Bologna in 1877, “Tannhauy-
ser” its first representation in the
same city in 1872, “Lohengrin” was
heard in Bologna in 1871 (the year|
of its first performance in New
York); Florence heard the upera in
1872, Rome in 1878, Genoa in 1880,
Venice and Naples in 1851, For the
rest the records of La Scala dis-
close that “Die Meistersinger” had
been brought forward on its stage in |
1830 ahd received sixteen perform. |
ances; “Tannhduser" in 1843, alao|
receiving the same number of per-!
formances. “Lohengrin® was in the
repertories of the seasons 1873,
1888, 1889 and 1891, and un to 1898,
when Mr. Gatti came, liad hail farty-
eight representations. “Die Wal-
kiire” was given fourteen times in
1894, “The Flying Duteliman” cight |
times in 1893 and “GOttE‘ld..l.m“t’lt'--
rung” fourteen times in 1847, Mure. |

over, the entire Nibelung tetralogy |

had been produced in 1833 by An-|
gelo Neumann's German company.

conducted by Anton Seid] in Venice,

Bologna and Rome. Mr, Gatti's pio-
neer work consisted of Italian por-
formances of “Das Rheingold” and
“Siegfried” in Milan. These facts I
made public in The Tribure at the
time and their critical point was not
blunted when it became known that
“Count” Centanini (“Mr. Centan ni
is, T believe, u count, although he
does not flaunt his title,” remarko

Mr. Kahn to a Tribune reporter)

Was an operatic coach wha had been
fccompanist to some of the singers

at the Metropolitan Opera House

and was the hushand of Mme. Noria

(Miss Ludwig), who had sUng in

Mr. Savage’s American company

and a peripatetic troupe calling jtsolf

the San Carlo Opera Company, of

which Mr. (,entzmini had been as-

i\

the musical institute,
| the sume eity.

‘the lamentation over the

THE NEW THEATRE

(NOW THE CENTURY)

Singers Intercede for Dippel Who
. IsNevertheless Routed — Contro.
versy Between Managersand Pro.
jection of New Dramatlc Venture

|

1

'I

Fhe opening of this building as an opera house was one of the features of the earlier part of the last phase of opera in New York

sistant conductor. Of course he may
have been a count, for all that; he
became Mr. Gatti's secretary.
Giuliv Gatti-Casazza deserved a|
better sponsor and a less flamboy-|
ant introduction. 1le was born in
Ldine, ltaly, on January 3, 1869;
studie] mathematics in the univer- |
sities of PFerrara and Bologna and|
Reale Scuolo Superiore at Genoa,
and when twenty-two years old ob-
tained the diploma of a naval en-
gincer. His studies in the humani-
ties and music were privately cons|
ducted. At the end of 1893 he was
called to succeed his futher, Ste-
fano (who had been one of Gari-
baldi's “Thousand” and a Senator
of the Kingdem of Italy——he died
in May, 1918), in the board of di-
rectors  of the Teatro Comunale,
in Ferrara, and about the same
time inade superintendent of
Frescobali, in
In 1898 he was made
general  moauager  of the Teatro
della Sealn, the most famous thea-
tre.an Haly, and in that position he
renatoed until ealled to York,

The Case of the
Two Managers

Was

e

Mre., Gutti spent the summer of
1908 in Italy and veturned to New
Yarlk on October 1L, He repeated
pauvity of
opera singers in [taly and Franece,
int announced lhe engazement of
four arbists for the Metropoiilan
company. Only onc them, Pis-
quale  Ameuto, harvtonge,
achieved a footine in New York. The
(official prospectus for the approach-
ing season had been published in the
| sienmer, Lthere had been a generons
popular subseription and the per-
formances begua on November 16,
The fruits of che season in the field
of artistic achievement will be Jdis-
cissed 10 the next chapter of these
memoirs; in the remainder of this [
must concern myself chiefly with a
controversy which resulted from the
foolish experiment of making two
managers reprezenting  divergent
policies, each supported by powerful
inftluences, pull together n double
harness. The controversy beeane a
publie seandal. Mr, Gatli was ex-
perienced in the methods of operatic
management; Mr. Dippel was a nov- |
jce.  Mr. Galli was familiar swith |
the wiles of prime donne, the
schemes of publishers, the personal |
aims which often actuate wealthy'
patrong of art, and knew when it
was wise to defer and when to op-
pose them; Mr. Dippel had an ar-|
tist's knowledge of the artistic tem-

ul
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|were at lopgerheads.,

perament, had been suddenly ele-

| vated to a dizzying altitude in the
| eyes of the world and knew as much

about practical affaivs as a few
years of service as a banker's elerk
could teach him. The popular opin-
inn, fairly based on the declaration
of the directors, was that he, with

the help of Mr. Mahler and Mr.

Ierz, should have a fred hand in the
| field of German opera.

Before the
opera house had been thrown open
it was known that the managers
On November
1908, the five most eminent sing-

[ 5,

ers in the company — Mmoes, Sem-
brich, Eames snd Parear: Sirnori
Caruso and Seotti —sent o letter

to the board of directors of the cor-
poration now known as the Metro-

politan. Opera Company (it had ob- |

tained the new title by appeal to the
courts after the Secretary of State
of New York had refused to give
it the name bocause of
semblance to the title
houge owning company .

its _Te-
of 'the
In this Jet-
ter, whirh was nol made publie till
the controversy of which it was a
feature of preat interest was over,
the writers said that having heard
of & movement to grant Messrs,
Gatti and Toscanini a
three years' duration they wished th
express a desire “in the protection of
our (their) artistic interests and the
welfare of the Metropolitan Opera

House that Mr. Dippel he granted
the same privileges under eontract
that muy I aceeded 1o the above

named gentlemen,
the lotter

Qur
continued, *

confidence,”
g
in the mana-

gevial and artistic capabilities of Mz, |

Dippel gives us sufficient reason to

associate ourselves firmly with his!|

ideas, ‘which have been, always will
be and are for the best interests of
the Metropalitan“lpﬂra House." On
December 2 the executive committee
of the hc.'lrti of cirectors, anpoqwl

contract of

of Otto H. Kahn, William K. Van-
derbilt and Frank C. Griswold, re-
plied to this lever and gave the reply
to the public press.

The committee said:

“IL is not possible to administer
an organization like Lhe Metropulitan
Opera under {wo heads, and (t was
never intended that it should be so ad-
ministered, We do full justice to the
excellent qualities of the administra-
tive mansger, Mr., Dippel, and to his
intelligent and zealous Inbors. We de-
sire to show him every fairness and
to accord him every consideration and
opportunity consistent with our concep-

orpanization, but there can be no di-
vided artistic authority, and while
there remaing a large and impertant
lield for Mr. Dippel’s valuahle cupaci-
lies, his funetions are and must he
NHJl.n-diu::lr: to those of the general
manager, My, Gatti-Casazza, who is the
~.upn-mt exceutive head of the orruni-
zation.

Mr., Gatti's contract for two more
years was signed with an abrogation
of an optional terminating clause
contained in the first contract, and
Mr. Dippel wus left to work out his
possible salvation. It wag as plain
as i pikestafl that Mr. Gatti’s worl
was law in all matters of artistie
policy and would so remain for the
ensuing two years, even if Mr. Dip-
pel remained in office in deference
te. the wishes of some of the direc-
tors and the lovers of a bread pelicy
among the opera’s patrons and the
consent of Mr. Gatti. The general
manager hastened to allay the ap-
prehensions of the public by stating
that the patrons of the opera should
have ample opportunity to listen to
rench and German works, and as
i sort of puarantee of good faith
announced the speedy production of
“Tristan und Isolde,” with Mr. Mah-
ler as conductor, The protesta'ions
of non-commereialism and high ar-
tistic ideals were redeemed by the
production of “Le Villi” outside the
subscription, but with advanced
prices of admission, though the only
artists appc&rmg in it were Mme.
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 should have been made public but
| not the letter

| :
| published on December 11,
tion of the paramount interests of lhei

Alda and Signori Bonog and Amato.
The five singers who had signed the
communication to the directors were
indignant that the answer to it

iteelf. Mmes. Semi- |
brich and Bames having already
expressed theiy intention to re-
tire from the cperatic stage at the
end of the season, their three asso-
ciates did not ask for their sipna-
tures to an explanation, which was
to the
effect that Mr, Dippel had not sug-
pested the letter and that no ani-
mosity toward Messrs. Gatti and
Toscanini was intended.

Achievement After

The Scandal

It is a pleasure to turn down this
page of the Chronicle of Scandal in
order to open one which tells of an
idealistic endeavor on the part of the
gentlemen to whom New York is in-
debted for the maintenance of that
proud and great institution, the Met-
ropolitan Opera House. Proud and
great it is despite the follies com-
mitted by some of its managers. Mr,
Conried, as I have noted, had drawn
attention to himself before he .bhe-
came director of the opera by his
production of German plays at the
Irving Place Theatre. By encour-
aging the interest in the drama
which had begun to show itself in
the universities he became almost a
national figure, e dreamed a
dream of a national theatre endowed
by the government, and what he
could not realize on a country-wide
scale he attempted to bricg to pass
with the aid of the men of wealth |
and social prominence by wlom he |
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| broached the idea of an endowed the-

| seriously discussing it, decided that
| it was not the province of their cor-

| joined a new organization, which set

The founders of the institution o .61 62 dramat artand for o
| which gave New York what Was |, 50060 of the same kingd» :
(first called the New and is now the  Guvornor of the St ¢ of New Yoy
| Century Theatre deserve to be re- |} .11es S, sent a mies
rmembered, for the playhouse played vegretting his inability to be pr;:il
a part, not inglorious though appar- .pny pivine sssurance of his wishy
ently fruitless, in the history of

Mayor of the Mz, MeClellgy .
Mr. Gatti's advent. Their names ¢ the corne * in place, Jou
[ were John Jacob Astor, George F, . Finley, pres i

{ Belmont, Cortlandt Field Bishop, dress on the relation of prager g
|Paul . Cravath, William B. Os- {he drama, sdid: “IF a C{lmrnuuj:;.
lpood Field, Henry Clay Frick, E- conld make it wwhin o
bert H. Gary, George J, Gauldy, Eliot whare it plaved

Gregory, Aveher M., Huntington., when it wanted to best, the
(dJames H. Hyde, Otto H. Kahn, W. 5l use would do wich fop
de Lancey Kountze, Clavence H. clean. wholesome, spiritual and gy
Mackay, J. Pierpont Morgan, James iecal life as the praver louse! eh
Stillman, Hamilton McK. Twombly, gustus Themos also delivered gy g

| Robert B, Van Cortlandt, Cornelius (Jress, Richard

Vanderbilt, William K. Van- a poem written for the oo
derbilt, Henry Walters, Harry =ion and “The spangled Ban.
Payne Whitney, M. Orme Wilson Y owas sung In the cornerstm
«nd Henry Rogers Winthrop, On 3 {deposited a | tically sealy
| WTarch 28, 1906, the founders of the bux eontaining the sun mary of i

| New Theatre Company through a exercises, a | of the participans
building  committee composed of oo f President R velt's Teter
Charles T. Barney, Otto H. Kahn, | an ade by Perey M 1ye and Mr
Harry Payne Whitney, Eliot Greg- Gilder's poem, fuo * with a ¢
ory and H. R. Winthrop invited a scription of the Luilding written il |
number of architects who had the architects.

agreed to enter a competition to The New Theatre was dedicats i
submit plans for a building to be g (he services of th drama spl
erected on a lot of land 200 feet the citizens®*of ow an]- on No
front on- Eighth Awvenue and 200 vewber 6, 1000, Mr 1. Pierpon
feet. deep on  West  Sixty-third Sorean tadl, Porey '\I 1cKaye i
Street, ‘The: jury that passed on ade we . Goyernor Hughes ant
the plins submitted was composed United States Senator Root delis
of Charles T. Barney, Otto H. Kahn, ered  addresses. \ftor

H. R. Winthrop, Heinrich Conried, Root had spolen My P
Stanford White, Donn Barber and ortson read to the theatre's actor
Edgar V. Seeler. From the begin-| who were grouped arsund a bust o
ning of the enterprise Mr. Conried Shukespeare on the stare, Humlets

——. |
couragement to both Pm'\"“!‘]ghkm
actors who are native tg o gy
soil, and 1 observe with

pleasure the fact that the Statyte

your theatre will be
run provide that it is to be Withey
any 11.'_-\;:1:]11 of profit and the ay
| pecuniary Hich may Tesys
from its operation shall ha useq fo
the creation of an endowment ani
pension fund for the mai nt,enanuef

found himself surrounded. He

atre to his associates in the opera

company, but the directors, after
under which

poration to undertake the task, As|
individuals, however, some of them

benefits w

the establishment of an ideal theatre
ak its mission.

for the success of : 1 enterprise, Th
opera during a few years following :

of the Cﬂﬂﬂ.

Baker, Edmund L. Baylies, August ew York, in ap o

of the City aof

Wittson Gilder ey

had been relied on for expert tech-
nical advice, though T have been as-

advice to the

the phrase;

closing with
“Go; meike vou ready”

playe

sured that it never was contem- The sts, who had assembled o
plated that he should be direetar of 4 o'elocl We then  dismisses
the theatre. till 8 wo'clock. when they came i
The award for architeetural plans gether asain to w & a4 dress e
went to Messrs, Carvére & Hastines, hearsal of “Antony as ind Cleopatra,”
and the cornerstone of the beautiful | with which dran theatre wae'ji

building erected under their super-
vision was laid on December 15, 1008,
Theodore:Roogevelt, President of the
United States, sent a letter to the
gathering invited to the ceremony by
the founders, in which he said: “I
am, in vordial sympathy
with mive: speecial en-

opened to the 1_-'::-' » on the evening
of November 8, The vale which the i
New Theatre p! i in the operatic
11ife of the ecity will be disclosed i |
these chronicles.  Upon tie, land and
Theatre th
niroximatel]

Building of the £
founders  expen

of eourse,
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To Accommodslt
the L'rnwdl at
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(B'way at 41st St.) the showmg of this mighty War Spe "L'F. “C v
ING THROUGH TO BERLIN," will be CONTINUOUS frnm Noon to 11 P
Daily Until Further Notice.
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You'll ses the Hun ldeas for
York Clhiy by the alr evis.
how the Hun f' nds wilra
W

Ynu'LI. SEE driven, back,

rages are Inld down, how the Alll
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BROOKLYN AMUSEMENTS

BROOKLYN AMI SEMENTS
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BROOKLYN'S PALACE OF BURLESQUE

OPENS TOMORROW
THE STARS OF BURLESK |

A g Company of 50 People.
Including

40—CHORUS GIRLS—40

Headed by

c , L Beverts
Eddie Fox, Bob Nugent, Gladys Sears, Lpn Kaoler, Juck Dlr‘l!\:‘-. Nitty y
William Pitzer, Rube Davis, 1ul: s Lusby, Elsie Wedde, Babe Healy, Daris Cl
Speclnl Meadeville A0racbon
ON THE BLACH AT “’z\lh'f\l
Erinvess Talin vl 1Tomr Native
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